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2 Este artigo sintetiza pesquisas desenvolvidas desde 2018, que foram apresentadas em caráter parcial em diversas 
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2022a). Para este dossiê da revista Domínios da Imagem, tive a chance de repensar inteiramente esse primeiro capítulo, 
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Imagem 1 – Dona Maria de Jesus

Fonte: Augustus Earle; Denis Dighton [?] [desenho]; Edward Finden [gravação e colorimento]. Dona Maria 
de Jesus, 1824. Água-forte e aquarela, 25 x 19,2 cm. Coleção Anne S. K. Brown, Brown University.

3

4

6

Dona Maria de Jesus

Biblioteca Nacional (RJ).

4 Vale ressaltar que o fardamento do Batalhão dos Periquitos, no qual Maria Quitéria combateu, tinha cores auriverdes que 

o caracterizavam – daí o seu nome. É provável que o colorista ignorasse o fato, por isso os detalhes vermelhos.

5 Um dos primeiros manuais desse tipo foi produzido por Jacob de Gheyn II (1565-1629), sob encomenda do príncipe 

Maurício de Nassau (1567-1625). O livro teve imensa fortuna entre artistas europeus por oferecer um rico catálogo de 

6 As divergências em torno da adesão da província baiana ao movimento constitucionalista português levariam ao 

acirramento das disputas entre as tropas lusas e baianas, no início de 1822, em Salvador. A Guerra de Independência, 

propriamente dita, começaria só em junho, após o ataque português à Vila de Cachoeira, na região do Recôncavo, onde 

se formou o governo provisório da Bahia. Os combates se estenderiam até julho de 1823, quando as tropas portuguesas 

capitularam (TAVARES, 1982).
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Journal of a Voyage to Brazil and 
Residence There During Parts of the Years 1821, 1822 and 1823

1. O ENCONTRO COM MARIA GRAHAM NA GÊNESE DE 
UMA MITOLOGIA HEROICA

 

7 No original: “various newly established republics, fragments of the Spanish viceroyalties, and in Brazil, Portugal’s rebellious 

colony”.
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8 Todas as traduções presentes neste artigo são de autoria do autor. No original: “The impossibility of continuing united 

to Portugal had become daily more apparent. […] [T]he province of Bahia was equally inclined to freedom, although the 

city [of Salvador] was full of Portuguese troops under Madeira, and receiving constant reinforcements and supplies from 

Lisbon. The town of Cachoeira, large and populous, and intimately connected with the hardy inhabitants of the sertão, 

soon became the head-quarters of crowds of patriots, who assembled there, and resolved to expel the Portuguese from 

their capital.”

9 No original: “Another expedition, equally unfortunate, was sent with a large gun-vessel to Cachoeira, and arrived off the 

was low, and the shot, instead of reaching the people, only struck the quays, and did little damage. The Brazilian soldiers 

retreated hastily without killing a man, though he lost many. In this action Dona Maria [Quitéria] de Jesus distinguished 
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a posteriori

 

10 O uso do epíteto “Dona” vale ser contextualizado. A primeira acepção dada ao termo no dicionário de Raphael Bluteau 

refere-se ao “título de mulher nobre” (BLUTEAU, 1712-1728, p. 28). No de Antônio de Moraes e Silva, esse é o segundo 

sentido atribuído à expressão (o primeiro é o de mulher que “conheceu varão, não virgem”) (SILVA, 1789, p. 638). Sendo 

solteira, isso é indicativo do prestígio social que Maria Quitéria parecia gozar naquele momento (registro meu agradecimento 

à professora Patrícia Delayti Telles, por ter chamado a atenção para esse aspecto).

11 É importante assinalar que o uso do tartan kilt, o saiote de tecido de lã axadrezado, era uma tradição que tinha sido 

literalmente inventada algumas décadas antes. Segundo Hugh Trevor-Roper: “Tal parafernália, que eles reputam muito 

antiga, é, na verdade, bem moderna. Foi desenvolvida depois, e, em alguns casos, muito depois da União [da Escócia] 

com a Inglaterra, evento contra o qual [o kilt] constitui, de certo modo, um protesto” (1997, p. 25). Agradeço a João Paulo 

Guadanucci pela indicação desse estudo.

12 A nacionalidade portuguesa dos pais é contestada por alguns biógrafos. Em inventários, consta que ambos seriam 

nascidos na região de Cachoeira (REIS JR., 1953, p. 17). Sobre pertencimento nacional nesse período, cf. JANCSÓ; PIMENTA, 

2000.

13 Graham parece sugerir uma correlação entre o caráter belicoso da combatente, a sua natureza indômita, e o seu aspecto 

físico, mais próximo das etnias indígenas do que do seu parentesco supostamente europeu. Isso remeteria, ainda que 

de forma indireta, a um dos mais antigos mitos de origem do território brasileiro: a lenda das amazonas, as iacamiabas, 

que formavam “uma província de mulheres guerreiras” localizadas na foz do caudaloso rio ao norte do continente sul-

americano (GALVÃO, 1998, p. 49).
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14 No original: “August 29th. – Today I received a visit from Dona Maria de Jesus, the young woman who has lately 

distinguished herself in the war of Reconcave. Her dress is that of a soldier of one of the Emperor’s battalions, with the 

addition of a tartan kilt, which she told me she had adopted from a picture representing a highlander, as the most feminine 

military dress. What would the Gordons and Mac Donalds say to this? The ‘garb of old Gaul’, chosen as a womanish attire. 

– Her father is a Portuguese […] and possesses a farm […] in the sertão, about forty leagues in-land from Cachoeira. Her 

mother was also a Portuguese; yet the young woman’s features, especially her eyes and forehead, have the strongest 

characteristics of the Indians. […] The women of the interior spin and weave for their household, and they also embroider 

themselves from the wild Indians. […] Maria received some clothes belonging to her sister’s husband to equip her; […] By 

Sunday she had managed matters so well, that she had entered the regiment of artillery, and had mounted guard. She was 

too slight, however, for that service, and exchanged into the infantry, where she now is. […] She is not particularly masculine 

in her appearance, and her manners are gentle and cheerful. She has not contracted anything coarse or vulgar in her camp 

life, and I believe that no imputation has ever been substantiated against her modesty. One thing is certain, that her sex 

15 No original: “Having now received the portrait which Mr. Earle, an ingenious young English artist, has been painting of 

the Senhora Alferes Dona Maria de Jesus. I took it to show it to her friend and patron, José Bonifácio de Andrada e Silva”.
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Imagem 2 – A female soldier of South America

Fonte: Augustus Earle. A female soldier of South America, 1823. Aquarela, 17,1 x 
14,3 cm. Coleção Rex Nan Kivell, National Library of Australia, Canberra.

Journal of a Voyage to Brazil
A female soldier of South America

Imagem 3 – Comparativo entre A female soldier of South America e Dona Maria de Jesus (detalhe)

Fonte: Augustus Earle. A female soldier of South America, 1823. Aquarela, 17,1 x 14,3 cm. 
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Coleção Rex Nan Kivell, National Library of Australia, Canberra; Augustus Earle; Denis Dighton 
[?] [desenho]; Edward Finden [gravação e colorimento]. Dona Maria de Jesus, 1824. Água-

forte e aquarela, 25 x 19,2 cm. Coleção Anne S. K. Brown, Brown University [detalhe].

ção

 os novos personagens 

2. DO CADERNO DE DESENHOS PARA AS MATRIZES DE 
GRAVURA: A PRODUÇÃO DAS IMAGENS DE 

Journal of a Voyage to Brazil

,

Valongo, or Slave Market at Rio de Janeiro e View of Count Maurice’s Gate at Pernambuco, 
with the Slave Market Dona 
Maria de Jesus

16 Vale mencionar que há desenhos anônimos atribuídos a Maria Graham na Biblioteca Nacional, no Rio de Janeiro, 

inclusive imagens de soldados baianos.
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Valongo, or Slave Market at 
Rio de Janeiro , 

Portão e Mercado de Escravos em Pernambuco
Valongo, or Slave Market at Rio de Janeiro (British 

A Female Soldier of South America 

Imagem 4 – Portão e mercado de escravos em Pernambuco

Fonte: Augustus Earle. Portão e mercado de escravos em Pernambuco. 1821. 
Óleo sobre tela. 70 x 47 cm. Casa Geyer, Museu Imperial, Petrópolis.

17 No original: “annuals, books of beauty, poetry, and other sentimental works then in vogue”.

18 Essa tela foi enviada por Earle para a exposição anual da Royal Academy de 1824, conforme consta no catálogo da 
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Imagem 5 – Gate and Slave market at Pernambuco

Fonte: Denis Dighton (desenho a partir de Earle). Gate and Slave market at Pernambuco. 
1824. Lápis e nanquim sobre papel. 15,8 x 23,3 cm. British Museum, Londres.

Imagem 6 – Gate and Slave Market at Pernambuco

Fonte: Augustus Earle (desenho); Edward Finden (gravação). Gate and Slave Market 
at Pernambuco. 1824. Água-forte. 19,9,x 27 cm. British Museum, Londres.
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Journal of a Voyage to Brazil 

print studies

Fruit and Flower Painter to the 
Queen Adelaide

 status 

19 No original: “also drew a full-lenght portrait of Dona Maria which was engraved by Edward Finden, as an illustration for 

Maria Graham’s Journal of a Voyage to Brazil. In it she is wearing the Order of the Cross conferred upon her by the Emperor 

Pedro I”.

20 No original: “Dighton’s title as battle painter to the Regent suggests a more elevated status than perhaps may have been 

the case. Since his patron bought all his works, he never established a broader clientele and was thus entirely dependent 
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gravura Dona Maria de Jesus  

Imagem 7 – 

Fonte: 
1813. Aquarela. 54 x 43 cm. Royal Collection Trust, Inglaterra.

21 No original: “the channel of communication with the Prince, the source of his income, became closed”.
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Imagem 8 – 

Fonte:
Sidonia. 1813. Aquarela. 45,5 x 33,5 cm. Royal Collection Trust, Inglaterra.

Imagem 9 – Mosca, the wife of Travelle, at the Defeat of the Turks

Fonte: Denis Dighton. Mosca, the wife of Travelle, at the Defeat of the Turks. 
1823. Desenho, 25 x 19,2 cm. Royal Collection Trust, Inglaterra.

Mosca , 
the wife of Travelle , at the Defeat of the Turks 



Domínios da Imagem, vol.18, dezembro de 2024 p. 15

Greeks and Turks 
– Defeat of the Turks under the Command of Ali Pacha (in his attack on the Republic of 
Suli), by the Souliotes, in the Defile of Klissura 

Dona Maria de Jesus
 

Female Soldier

22 No original: “[…] the celebrated Moscho, the wife of [Lambros] Tzavella […], nobly emulating her husband in the defense 

of her country: she called the women to arms; and forcing the warriors who were in full retreat, to turn about, she rallied, 

the Souliotes, both men and women, seemed now to have but one soul, and as it were but one body”.
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Imagem 10 – Insígnia da Ordem Imperial do Cruzeiro

Fonte: 
Cruzeiro [detalhe], 1827. Aquarela. Museus Castro Maya, Rio de Janeiro.

,

Portuguese Army. 4th Caçadores 

Imagem 11 – Portuguese Army. 4th Caçadores

Fonte: Denis DIGHTON. Portuguese Army. 4th Caçadores, 1812. 
Aquarela, 33 x 26,5 cm. Royal Collection Trust, Inglaterra.
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àquilo que Luciana de Lima Martins 
chamou de “natureza manufaturada” das representações pictóricas nos livros e álbuns de 
viagem:

3. UM RELATO DA “REVOLUÇÃO DO BRASIL”: A 
RECEPÇÃO CRÍTICA DE 

The Literary Gazette 

[1.] JOURNAL of a VOYAGE to BRAZIL, and Residence there during part of the Years 
1821, 1822 and 1823, incluindo um Relato da Revolução que trouxe a Independência do 
Império Brasileiro. Por MARIA GRAHAM. 1 volume, 4to., com Gravuras.
2. 
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1823; precedido por um Relato da Revolução no Chile, desde o ano 1810, e particular-
mente das operações da esquadra chilena sob o comando de Lorde Cochrane. Por Maria 
Graham. 1 volume, 4to., com Gravuras. (THE LITERARY GAZETTE, 1824, p. 1).23

The Honey-Bee  

La Belle Assemblée

Travels in Brazil, 
in the Years 1817, 18, 19, and 1820, undertaken by command of H. M. the 
King of Bavaria

Journal of a Voyage to 
Brazil, and Residence there, during part of the Years 1821, 22, 23

Reise in Brasilien in den Jahren 1817 auf 
Journal of a Voyage to Brazil 

expertise 

, 

23 No original: “Mrs. Graham’s new Works on South America. Next month will be published by Longmann, Hurst, Rees, 

the Transactions of the Squadron of Chile under Lord Cochrane. By Maria Graham. 1 vo., 4to., with Engravings.”

24 No original: “Readers desirous of becoming acquainted with the state of Brazil may derive much information by 

M. the King of Bavaria, by Dr. John Von Spix and Dr. Charles Von Martius; and a production of a lighter and more general 
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Journal of a Voyage to Brazil  

The Quarterly Review

The Quarterly Review

 

políticas 

The Quarterly 
Review

25 No original: “The description of the residences, their internal appearance, and that of the inhabitants of Bahia, is 

sketched in a manner that only a lady seeing them without the parade which usually accompanies the public exhibitions of 

the females could have success fully executed.”

26 No original: “the publication’s insistence on the gender issue as well as its derisive approach to her work, especially 

when William Jacob authored the reviews.”.

27 No original: “If Mrs. Graham had copied nothing from the newspapers, and had been sensible that, with her slight 

knowledge of the characters with whom she mixed, her ignorance of the language in which they conversed, and her 

on Brazil. She might have presented to the public a small volume that would have been read with a considerable degree of 

interest. Her descriptions of the parties to which she was introduced are probably accurate.”.
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apud  

Quarterly Re-
view

mim.
mulher 

na 
Quarterly Review apud  

The Monthly Review escreveu 
 e 

28 No original: “the literary gazette in which I have been attacked”.

29 No original: “Tories as your writers in your Quarterly Review generally are, I did not think that you would ever have come 

to such a pitch of spite for I can call it nothing else as to print a long article solely for the purpose of ridiculing any people 

who should try to be free... It is quite evident the reviewer has not read me. That however no woman need be surprised at 

having our characters whitewashed and our talents admired in the Quarterly Review.”

30 No original: “Mrs. Graham has been the unblemished companion of the heroes of South America”.

31 No original: “this other important struggle of the friend of freedom”.

32 No original: “her observations during this second stay apply more to the history and manners of the people, and less to 

the scenery and botany”.
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33

O periódico escocês The Edinburgh Magazine destacou a importância de Journal of a 
Voyage to Brazil para que o público pudesse ter acesso a informações de qualidade sobre “as 
lutas da América do Sul” a partir do ponto de vista de uma escritora já reconhecida por sua 
“capacidade de observação”:

34

The Edinburgh Magazine

 Essa aspiração 
36

33 No original: “Realizing that she was an eyewitness of the birth of the new nations in the New World, she methodically 

studied history as a background to her personal day-to-day observations. Frequently she went to the library, housed in the 

former Carmelite hospital, now stocked with the sixty or seventy thousand volumes which Dom João VI had brought from 

Lisbon in 1810.”.

34 No original: “We have not been so well informed as we could have desired, respecting the interesting struggles which 

South America, both Spanish and Portuguese, has long been the scene. But the light is now breaking in upon us from various 

quarters. The travelers who have of late visited those countries, have freely dispensed their information to the public and the 

views of the two parties who are now struggling for the ascendancy. […] The writer, Mrs. Graham, is already known to the 

public by her former work on India, in which she has given good specimens of her capacity for observation […]”.

35 No original: “Mrs. Graham describes the universal sentiment of the people to be for Independence – their hatred of the 

tyranny of Portuguese, and their resentment of their recent ill-treatment by Portuguese Cortes […]”.

36 No original: “quietly in its course to Independence”.

37 No original: “[t]he gratest resistance was made to the revolution at Bahia; but the inhabitants of the country taking 

up arms, […] it was at last withdrawn from the power of Portugal, and brought into the general confederacy the other 

provinces”.
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Journal of a Voyage to Brazil

revolução 
positiva emancipação reforma ou regeneração

,  

38 No original: “Graham here nods towards the well-established tradition of exemplary history, as she also does in 

called into action”, often yield instructive instances of both noble and despicable conduct. [..] Woven through Graham’s 

transformative processes it inaugurated […]”.

39 No original: “he disposition to revolution, which we were aware had long existed in every part of Brazil”.
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negativa do sentido de revolução 

4. A “AMAZONA BRASILEIRA” DE HENRY CHAMBERLAIN

Views and Costumes of the City and Neighbourhood of Rio de Janeiro 

40 No original: “Although periodically critical of British merchants and investors for their lack of curiosity about anything 

other than commerce, Graham is nevertheless a strong advocate throughout the two volumes for trade liberalization and 

Chilean society, she depicts both nations as comparatively backward and undeveloped, and so in need not only of British 

investment, but also of British culture.”.

41 O álbum teria sido adquirido por Joaquim de Sousa-Leão (1897-1976) em um leilão da Sotheby’s, em Londres, em 

junho de 1944. O embaixador pernambucano acreditava que esse exemplar pertenceu à família Chamberlain, como sugere 

a dedicatória à esposa do artista, Harriot, escrita na capa. Em fevereiro de 2000, por intermédio de Pedro Corrêa do Lago 

(1958-), o álbum foi adquirido pela Fundação Estudar, que o doou, junto de toda a sua Coleção Brasiliana, à Pinacoteca do 

Estado de São Paulo em 2007.
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Imagens 12 e 13 – A Brazillian Amazon (frente e verso)

 

Fonte: 
sobre papel, 19 x 15,5 cm. Acervo da Pinacoteca do Estado de São Paulo.

42 Carlos Lima Jr. foi, possivelmente, o primeiro a dar a notícia dessa aquarela, a quem agradeço por ter me apresentado 

à obra (LIMA JR., 2016).
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43

44 

that of

A autoria do desenho é atribuída com ressalvas, pela Pinacoteca do Estado de São Pau-
lo, a Henry Chamberlain. A dúvida da instituição é legítima, já que obra não foi assinada. No 
entanto, há indícios que sugerem que, de fato, foi o tenente inglês o autor da imagem e dos 
comentários a respeito da combatente baiana, como mostram certos aspectos da construção da 

43 No original: "A Brazillian Amazon to whom the Emperor gave an Ensign commission for having been twice wounded in 

engagements against the Portuguese, she rode & walked about in this dress at Rio de Janeiro”.

she is a vulgar, common creature”.

45 No original: “[she] is come here to try to get a pension from the Emperor [for] having been wounded in the two 

engagements in the reconcave against the Portuguese[.] [T]he Emperor has given her an Ensign’s commission and she 

walks and rides about in this dress”.
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A Brazillian Amazon 

A Brazillian 
Amazon

Tabela 1: Comparativo entre trechos manuscritos que compõem o caderno anexo ao 
álbum Views and Costumes of the City and Neighbourhood of Rio de Janeiro (1822), 

de Henry Chamberlain (1796-1843) do acervo da Pinacoteca de São Paulo

 

Journal of a Voyage to Brasil
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